Concert Preparation Guide for the
Berton Family Young People’s Concerts

February 28, March 1 and March 2, 2018
Jacobs Music Center/Copley Symphony Hall
750 B Street, San Diego, CA

Thank you for registering for the San Diego Symphony’s Berton Family Young People’s
Concert entitled “Beat Quest: A Musical Journey Through Rhythm, Time and Place.” The
concert will present music that shows how distinctive rhythms transport us to cities like
Vienna, Seville and New Orleans, connecting the music with your Social Studies curriculum. This packet contains lesson plans that are designed to help you prepare your students to attend the San Diego Symphony’s concerts on February 28, March 1 or March 2.
We hope the lessons will be useful to both music and classroom teachers. Feel free to
adapt or change the lessons to suit the needs of your students depending on their age and
ability.
Each lesson addresses the following California Visual and Performing Arts Content Standards:
2.0 Creating, Performing, and Participating in music
3.0 Understanding the historical and cultural contributions of music.
4.0 Responding to, analyzing and making judgments about works of music.
5.0 Connecting and applying what is learned in music to learning in other art forms and
subject areas.
If you have any questions regarding this packet please call the education department at
(619) 615-3911.
We hope you enjoy the concert!

Support for ticket underwriting is provided by the City of Encinitas/Mizel Family Foundation, Nordson Corporation
Foundation, WD-40 Company Foundation at The San Diego Foundation, Ellen G. and Edward G. Wong Family
Foundation, Advocates for Classical Music, County Employees’ Charitable Organization and the Community
Service Association of San Diego City Schools.
The Education & Outreach programs of the San Diego Symphony Orchestra are generously supported by: The
City of San Diego Commission for Arts and Culture, County of San Diego, Bank of America, Barney & Barney
Foundation, The Berton Family Foundation, Charles and Ruth Billingsley Foundation, David C. Copley Foundation,
Samuel I. and John Henry Fox Foundation, Kinder Morgan Foundation, Dr. William and Evelyn Lamden, Macy’s,
Mandell Weiss Charitable Trust, Menard Family Foundation, Linda and Shearn Platt, Pratt Memorial Fund, Qualcomm Foundation, ResMed Foundation, Ryan Family Charitable Foundation, Ellen Browning Scripps Foundation,
SDG&E, Tippett Foundation, Union Bank, US Bank, WD-40 Company Foundation at The San Diego Foundation,
Western Alliance Community Foundation.
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Where did you grow up?
I grew up in a town called Port Huron in the state of Michigan. It gets pretty cold there during the wintertime, so I’m definitely happy to be here in sunny San Diego!
What were some of your early experiences with music?
I started playing piano at the age of nine, and two years later I started playing the saxophone in band.
Even though I didn’t care for practicing when I started, I became very interested in music in high school
because I had really great teachers. I was lucky enough to have my first experiences conducting while in
high school, and I have been doing it ever since!
Did you study music in college?
Yes! I went to the University of Michigan, and to this day I’m a big fan of its football team! Go Blue!
What do you like about conducting?
It’s incredible how so many people on stage can make such a grandiose sound, and I love the teamwork
and creativity that goes into this. I also like that it allows me to get to know our audience members (like
you!) through our concerts.
What do you like to do when you’re not making music?
I’m a very curious person and enjoy learning about a variety of things. I’m constantly reading a book, for
instance! I also enjoy exploring San Diego and spending time with friends and family.
Do you have a favorite food?
I love all types of food, especially ethnic food. We’re lucky that here in San Diego we have so many great
restaurants!
Do you like to travel?
Yes, I love it! I’ve been fortunate to travel extensively throughout Europe and have also been to Asia, Africa, and South America!
Do you like animals?
You bet! I’m a San Diego Zoo member, and love going to see the different
animals there. I also grew up with cats and a dog, and I even help foster an
orphaned elephant in Kenya.
What is your favorite place in San Diego?
I love Balboa Park. I live pretty close to it, so I enjoy running through the park
in the mornings or visiting the many museums. I also love being by the water. Growing up in Michigan, I lived right on Lake Huron, so I’ve always felt a
sense of wonder when being near a large body of water. So because of that,
I also really enjoy going to Coronado and Sunset Cliffs and being near the
Pacific Ocean!
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Where did you grow up?
I grew up in Oxnard, CA!
What were some of your early experiences with your art forms (poetry, music, writing, etc)?
I went from writing short stories that I would only let a couple of people see, to writing poems for other
sailors to give to their significant others in the navy. Then, I began performing poetry in large theaters
and having my plays produced. Now I’m working with the San Diego Symphony. It is amazing where
words can take you.
Did you study writing in college? How did you get involved?
I studied writing a bit in college, however, most of my experience and wisdom for the craft of writing and
performing comes from trial and error. Also, I hungrily sought guidance and help from anyone great that I
had access to.
What do you like about making music, writing and spoken word poetry?
I love coming up with something on a napkin, in the notes on my phone, or sitting in some random place
knowing that soon it is going to be presented to lots of people. I love connecting people with what I do. I
love to experience them laughing together, singing together, and clapping together. It lifts my
heart. Being a conductor of that type of community is my life’s work.
What do you like to do when you are not creating art?
I like Basketball, video games, and movies. I enjoy experiencing other people’s art, so I go to a lot of
shows, exhibits, concerts, and plays.
What is your favorite place in San Diego?
My favorite place is Balboa Park. The park is quintessential San Diego with it’s beauty, history, innovation, art, and nature.
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An orchestra is made up of many musicians (sometimes as many as 100!) who play
different instruments that can be grouped together based on how they make sound. The
San Diego Symphony consists of FOUR instrumental families.
STRINGS
The instruments of the string family include the
violin, viola, cello and bass. They are played with
a bow that is made of wood and the hair from a
horse’s tail. The musicians make sound by drawing the bow across the strings or by plucking the
strings with their fingers. The harp is considered a
member of the string family.

WOODWINDS
The instruments of the woodwind family include
the flute, oboe, clarinet and bassoon. The woodwinds have the most variety among their shapes
and sounds. But they all use the breath (or wind)
from the musicians to make sound. Some of them
have single reeds and some have double reeds.

BRASS
The instruments of the brass family include the
trumpet, French horn, trombone, and tuba. These
instruments are made of brass and they each
have a cup-shaped mouthpiece. The players
buzz their lips against the mouthpiece, and the
instrument amplifies the sound. By the time the
sound reaches the audience, it is smooth and
beautiful.

PERCUSSION
Members of the percussion family include instruments that make sound by being shaken, struck or
scraped (such as tambourine, triangle and guiro).
Other percussion instruments have a tightly
stretched membrane like the timpani, snare drum,
bass drum and bongos.
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Use this list of new words to talk about the music you’ll listen to.
Melody: a string of notes (also called tones or pitches) that make a tune
Rhythm: all aspects of time in music: pulse, meter, duration, speed, accent, patterns or lack of them.
Harmony: two or more different notes played together.
Tempo: the speed at which a piece is performed (fast or slow).
Dynamics: how loud or soft the music is played.
Symphony Orchestra: a group of musicians playing different instruments. It usually consists of 60-80
people, but sometimes there are more. When it’s a smaller group, it is usually referred to as a “chamber
orchestra.”
Instrumental Families: Orchestral instruments can be categorized into four families based on how they
make sound. The four families are string, brass, woodwind and percussion.
String Instruments: instruments that have strings and are usually played with a bow.
Examples: violin, viola, cello, bass They may also be plucked.
Brass Instruments: metal instruments that are played by blowing into them while buzzing the lips on a
mouthpiece.
Examples: trumpet, French horn, trombone, tuba
Woodwind Instruments: instruments that you play by blowing air into them
Examples: piccolo, flute, clarinet, oboe, English horn, bassoon, contrabassoon
Percussion Instruments: instruments that are played by hitting, shaking, rubbing or scraping.
Examples: snare drum, maracas, tambourine, guiro, timpani, bass drum
Composer: A person who writes music.
Example: Mason Bates and Leonard Bernstein are composers featured in this concert.
Commission: a formal request to create a piece of work for payment.
Conductor: A person who directs an orchestra. See page 4 for more information about Sameer Patel
the conductor of this program.
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Felix Mendelssohn (1809-1847)
Mendelssohn was a pianist, composer, and conductor born in Hamburg, Germany. At the
age of six, he began his piano studies with his mother, and then later studied composition
with Carl Friedrich Zelter in Berlin. He learned counterpoint, Baroque and early classical
music by Johann Sebastian Bach. When he was nine, he gave his first public performance.
In 1819, he joined the Singakademie music academy, where he became a conductor and
composed extensively. He wrote one of his best-known works, Overture to a Midsummer
Night’s Dream in 1826. In 1832, he published his first book of songs, Songs without Words.
In 1833, Mendelssohn composed another of his best-known works, Italian Symphony. The
Italian Symphony was inspired by his tour of Europe from 1829-1831. He was influenced by
Italy’s color and atmosphere. In 1847, he completed his final tour of Europe before his
death on November 4, 1847.

George Gershwin (1898-1937)
Gershwin grew up in New York City and was surrounded by popular songs, classical
music, and African American Jazz musicians. He taught himself how to play popular
songs on the piano when he was twelve, then studied classical music with his piano
instructor Charles Hambitzer. By the time he was fifteen, Gershwin got a job as a
pianist playing popular songs, but soon started composing Broadway Theater works
with his brother Ira Gershwin. His first major classical work was Rhapsody in Blue, for
orchestra and piano. He began composing An American in Paris when he moved to
Paris intending to study with Nadia Boulanger. After returning to New York and writing
Porgy and Bess, Gershwin moved to Hollywood to compose film scores until his death
in 1937.

Georges Bizet (1838-1875)
Bizet was a French composer and pianist who was admitted to the Paris Conservatoire when
he was nine years old. He studied with accomplished composers Charles Gounod and Fromental Halévy. He won the Prix de Rome for his cantata Clovis et Clotilde in 1857. Subsequently, he spent two years in Rome, one year in Germany, and two year in Paris. During this
time, Bizet kept composing, but only received moderate success. In 1875 Bizet wrote the
opera Carmen, based on a story by contemporary French author Prosper Mérimée. The realistic opera was motivated by Bizet’s need to bring realism to French opera. The opera was an
initial failure, but achieved international acclaim after his death.
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Johann Strauss II (1825-1899)
Strauss was a composer and violinist born in Austria. As a child, he began learning how to play
the violin in secret because his father wanted him to be a banker, not a musician. His father,
Johann Strauss I was a musician and did not want his son to live a musician’s life. However,
with the support of his mother, Strauss was able to concentrate fully on his career as a composer. He studied counterpoint and harmony with Joachim Hoffmann at a private music school. He
made his composition debut at Dommayer’s Casino in Hietzing in 1844. In 1845, he was awarded the honorary bandmaster position of the 2nd Vienna Citizens’ Regiment. His father was the
bandmaster of the 1st regiment. The rivalry between father and son lasted until his father’s passing in 1849. Strauss combined both his and his father’s orchestras and led a successful career.
He wrote more than 500 musical compositions. 150 of his compositions were waltzes, including
The Blue Danube.

Mason Bates (1977-)
Bates is from Richmond, Virginia. He attended the Columbia University-Juilliard
School program and earned a Bachelor’s degree in English Literature and Master’s degree in Music Composition. In 2008, he graduated with a PhD in Composition from University of California-Berkeley. During his studies, he also worked as a
DJ in San Francisco clubs and lounges. He founded Mercury Soul, which performs
classical music along with DJ sets in clubs and in collaboration with orchestras. He
was named the most-performed composer of his generation and the 2018 Composer of the Year by Musical America. He serves as the first composer-inresidence of the Kennedy Center for the Performing Arts. As a DJ and curator, he
advocates for bringing new music to new spaces. His music fuses orchestral writing, narrative forms, Jazz harmonies and techno rhythms. Frequently performed
by orchestras large and small, his symphonic music has been the first to receive
widespread acceptance for its expanded palette of electronic sounds, and is
championed by leading conductors such as Riccardo Muti, Michael Tilson Thomas, and Leonard Slatkin. His composition Mothership includes such technological
expansions of the traditional orchestra.
Leonard Bernstein (1918-1990)
Bernstein was born in Lawrence, Massachusetts. He started to play the piano when he was
ten years old. He attended Boston Latin School, where he met his lifelong mentor Helen
Coates. Later, Bernstein studied music theory with Arthur Tillman Merritt and counterpoint
with Walter Piston at Harvard University. To strengthen his technical skills, he spent a year at
the Curtis Institute of Music in Philadelphia studying conducting. In 1940, Bernstein was accepted to a summer intensive at Berkshire Music Center in Tanglewood. Afterward, he became an assistant conductor of the New York Philharmonic. His conducting debut occurred in
1943 when he was called to fill in for an ill Bruno Walter. He became an overnight success
and was a guest conductor throughout the United States, Europe, and Israel. His association
with the New York Philharmonic lasted 47 years as a Music Director and Laureate Conductor.
In 1956, he wrote his first operetta, Candide and his second, West Side Story premiered in
1957 to great acclaim.
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Rhythm is all around us. We have heartbeats. We clap, sing, walk, run, and dance. We are surrounded by different cultures as
well that contribute to our cultural identities or feeling of belonging to a group. When paired together, rhythm and culture can
remind us of home or transport us to another time and place.
The repertoire in “Beat Quest: A Musical Journey Through Rhythm, Time and Place” includes pieces that were inspired by
musical traditions from cultures or groups that the composers did not come from. After going on a tour in Europe, Felix Mendelssohn, a German composer, was entranced by Italy. In his Italian Symphony, he included Italian folk music and fast paced
rhythms.
In An American in Paris, George Gershwin described his days in Paris, France and included Blues and Jazz elements evoking
music traditions developed more than a hundred years ago in the Southern United States. Jazz is a set of styles born of the
encounter of traditional African music sung and played by slaves in the Southern United States with the melodies and
harmonies of European music they learned in America. Jazz includes many styles such as ragtime, swing, and bee-bop.
Next, Georges Bizet was a French composer, who was inspired by a melody from a Spanish habanera composed by musician
Sebastián Yradier. Yradier had visited Cuba around 1850 and brought the habanera dance style with him to Spain. Bizet
recomposed Yradier’s melody for Habanera from Carmen.
In The Blue Danube, Johann Strauss writes a waltz from his own city of Vienna in Austria. A triple time ballroom dance. The
Viennese Waltz is among the first European dances where couples embrace and move together turning swiftly to pulses
grouped into three (omm-pah-pah or 1-2-3).
Lastly, Leonard Bernstein was inspired by the Cuban dance, mambo, evoking it’s rhythms in the musical West Side Story. A
mambo is a Latin dance, generally in 4/4 meter with heavy syncopation and accents on the 2nd and 4th beats. In Mambo,
Bernstein incorporateds a vibrant Latin percussion section and complex rhythms to transport the audience beyond their seats.
Can you spot the composer’s home countries and the countries their music was inspired by?
Example: Felix Mendelssohn was German and his Italian Symphony was inspired by Italy.
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Essential Question: How can we carry rhythm with us anywhere we go?
California State Learning Standards Addressed:
2.0 Creating, Performing, and Participating in Music
3.0 Understanding the historical and cultural contributions of music
Materials: A recording of the piece and audio equipment
Listening Repertoire: An American in Paris, composed by George Gershwin
Prior Knowledge: Students can sing a melody and know about the four instrument families.
New Vocabulary:
Melodic rhythm: the rhythm of a melody. What you hear when you clap it.
Rubato: Not to be read exactly, indication to be flexible with the speed and duration of a rhythm.
Swing: rhythmic style typical in jazz based on an uneven subdivision of the basic beat.
Timbre: the characteristic sound or quality of an instrument or voice.
Background Information:
Gershwin was born in 1898 and grew up in New York City where he was exposed to much popular music.
He was influenced by the sounds of African American Jazz musicians playing in Harlem. When writing
music, he often borrowed elements from Jazz and Blues. An American in Paris was inspired by his time in
Paris, France in the 1920s. Much of the piece depicts the busy city of Paris; yet there is a slower, bluesy
section, which we feature in the concert. Here the melodies play in the Blues style. The rhythm has swing
and syncopation, the drums are played with brushes, expressing the composer’s longing for Jazz and
sounds typical of his country, depicting homesickness.
Procedures:
*An excerpt of the melody with words is on the following page.
1. Inquire whether students have a favorite song or musician? Provide some examples if students
have trouble listing theirs.
2. Ask students to walk around the classroom moving away from their original spot. Ask whether
their favorite song or musician changed or if they thought of more favorites songs and musicians?
3. Connect the answers to Gershwin who, inspired by Jazz and the Blues, took his “favorites” with
him wherever he went (music evokes culture/ time and place).
4. Play the trumpet melody and show the students how to match it to the phrase “Blues! Oh, the
blues really got me down”. Alternatively, have students clap or speak the words showing the rhythm.
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6. You may sketch or show the contour of the melody, and have students do the same.
7. Through echo, have students experiment with stretching and compressing the tempo (rubato).
Slow down and increase speed of the rhythm, allowing some freedom.
8. Play the recording and ask students to listen for the accompaniment this time. This is a repetitive
anchor rhythmic pattern. Note that Jazz often has these anchor rhythm/phrases.
9. Play it again and have students count the number of times the accompaniment phrases are repeated before the melody starts or while it is played.
10. Play the recording pausing after the strings play the original trumpet melody. Discuss the different versions of the melody. Note the timbre of the strings versus that of the trumpet.
11. Ask students if the melody is the same or different. Is it fast or slow? Louder or quieter? After discussion, you may want to play the recording until the end.

Indicators of Success:
Students are able to clap and sing melodic rhythms from the recording.
Students are able to identify the anchor (accompaniment) and melodic rhythms appropriately.
Students can identify the blues melody and demonstrate rubato in the recording.
Students can tell how many times the theme is heard.
Lesson Extension:
1. Ask students if they have traveled before and where? Was it out of the country? How did they
feel? Did they feel homesick? What do they remember seeing on their trip? What did they think about
when they missed home?
2. Have students come up with words to the melodies after the trumpet melody in An American in
Paris, then clap and sing those melodies.
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Essential Question: How can we describe music? How can we move to music?
California State Learning Standards Addressed:
4.0 Responding to, Analyzing, and Making Judgments About Works of Music
5.0 Connecting and Applying What Is Learned in Music to Learning in Other Art Forms and Subject
Areas and to Careers
Materials: A recording of the piece and appropriate audio equipment
Listening Repertoire: Mothership, composed by Mason Bates
Prior Knowledge:
Student has heard synthesized music.
Student can use descriptive words for what they are hearing.
Students must know the four instrument families.
New Vocabulary:
Acoustic: Sound that does not come from electrical amplification.
Disc Jockey (DJ): A person who mixes different pre-recorded music to a live audience.
Electronic: Sound produced using synthesizers and other electronic instruments.
Scherzo: A fast paced, playful piece with high energy dance rhythms.
Synthesizer: An electronic musical instrument that generates electric signals that are converted to sound
through instrument amplifiers, loudspeakers, or headphones.
Techno: Dance music that uses synthesizer, mechanical beats, and samples to make rhythm. Usually has
a heavy pulse.
Background Information:
Born in 1977, Mason Bates’ Mothership is an imaginative piece. The orchestra is a spaceship that has
electro-acoustic sounds that make you want to dance. Futuristic sound effects and science fiction influences are abundant in the piece. Percussionists use a laptop to produce synthesized sounds alongside
the traditional orchestral percussion instruments.
Procedures:
1. Ask students to describe a spaceship. What does the spaceship look like? Where is the spaceship? Who lives on the spaceship? What sounds come from the spaceship? What does the spaceship feel like (smooth, rough)? Give examples: Star Wars, Guardians of the Galaxy, robots, aliens,
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2. You may play the first 60 seconds of the recording. Then, ask what sounded like a spaceship.
Point out loud brass crescendos and synthesizer beats.
3. Next, prepare students to dance or move to music. Students will become a character or part of the
spaceship. They should describe their characters. Who are they? What are they wearing?
4. Ask students how their character would dance. Then, continue playing the recording for another
60 seconds. Have the students dance at their spots. Ensure that the movement selected, reflects the
music. If not encourage active listening and appropriate movement selection.
5. Request Students settle back into their seats & play at 5 minute mark on the recording.
6. Students listen to the slower music and the synthesizer’s spaceship sound to illustrate spaceship
sonorities. Example: satellite beeps, spaceship air sounds, mechanical effects.
7. Finish with students dancing to the last 30-60 seconds of the piece.
Indicators of Success:
Students can describe and imagine with the senses (sight, sound, and touch)
Students identify acoustic or electronic sounds after hearing different excerpts
Lesson Extension:
1. Have students draw a mothership or spaceship, then describe what they drew. Are there any aliens? What does a spaceship sound like?
2. Discuss careers in music: DJ, sound engineer, composers, performers, etc.
3. The San Diego Symphony projects images throughout the concert to assist you in understanding
which instruments are playing when in a piece. How are the screen images produced? What electronic technology is used? Examples: cameras, projectors, lights, microphones, etc.
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Essential Question: How can rhythm transport us to a different time and place?
California State Learning Standards Addressed:
2.0 Creating, Performing, and Participating in Music
3.0 Understanding the historical and cultural contributions of music
Materials: A recording of the piece and appropriate audio equipment
Listening Repertoire: Mambo from Overture to West Side Story, composed by Leonard Bernstein
Habanera from Carmen Suite No. 2, composed by Georges Bizet
Prior Knowledge: Students can sing a melody and should know the four instrument families.
New Vocabulary:
Chromatic: A type of scale made up of half step intervals or semitones.
Habanera: A slow dance with Spanish, African, and Cuban rhythms in duple time.
Mambo: A Latin dance from Cuba in 4/4 time.
Ostinato: Short musical pattern that is repeated persistently throughout a piece or section.
Polyrhythm: musical texture that has multiple rhythms happening at once.
Syncopation: When an accent occurs on a beat or portion of the beat that is normally unaccented or is
absent at a place where it is expected.
Background Information:
Mambo is from the musical West Side Story, set in the Upper West Side neighborhood in New York City in
the 1950s. The musical describes the rivalry and racial tensions between two immigrant groups—the Jets
and the Sharks. The Jets are of Italian descent and the Sharks are of Puerto Rican descent.
Habanera from the opera Carmen, is the entrance aria of the title character in the first act. The opera is
set in southern Spain and tells the story of a soldier, Don José whose life is dramatically changed when he
meets Carmen. An orchestral version of the aria is featured on the recording.
Procedures:
*Excerpts of the rhythms and melody are on the following page.
Mambo:
1. Play a recording of Mambo to promote active listening. Discuss the sound of the Latin percussion
section instruments featured (timbales, cow bell, bongo drums, etc.) and their origins.
2. Have students clap and count Rhythm 1, 2, and 3 aloud. If students are more advanced, split the
class into two or three groups to clap the rhythms at the same time (polyrhythm).
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Habanera:
1. Discuss the concept of ostinato, then clap and say the ostinato rhythm in the Habanera. Students
can say Os-Ti-Na-To while they clap.
2. Play recording and clap along. Students can count how many times they hear the ostinato before
the chromatic melody starts playing.
3. Discuss the chromatic scale, then sing the chromatic melody. You may have students say and
sing, “Going down the chromatic line..”
4. You may sketch the contour of the melody, and have students do the same.
5. Listen to the entire recording and have students clap along to the ostinato or chromatic melody
line.
Rhythm examples for Mambo:

Chromatic Melody excerpt for Habanera:

Ostinato Cello excerpt for Habanera:

Indicators of Success:
Students are able to identify and reproduce rhythm patterns, ostinato or not.
Students can hear specific percussion instruments. Students describe Latin Percussion instruments.
Lesson Extension:
1.
2.
3.
4.

Add movement to the lesson by having students dance to Mambo or walk to Habanera.
Discuss the tempo and mood of Mambo and Habanera.
Students may make up more syncopated rhythms for Mambo.
Students may continue to write words for the Habanera chromatic melody.
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Please share this information with all adult chaperones and students.
Going to a concert may be a new experience for your students. The following guidelines will help them
and those around them enjoy the concert more fully.


The moment you enter the Jacobs Music Center you will begin to experience what it is like to attend a
concert of live music. You will be greeted by an usher wearing black and white, who will lead you from
the lobby to the performance chamber. Please walk in a single-file line to your seating area. The Jacobs Music Center is a big place and we don’t want you to get separated from your group.



After you are shown to your seating area, we ask that you remain in your seats unless you need to
visit the restroom. This will help us to seat other groups of students more efficiently.



This is the perfect time to watch the musicians warming up onstage. Just as an athlete warms up before a big game, the musicians have to also. Observe what they are doing and take note if they do
anything you don’t expect.



When the lights dim, you’ll know the concert is about to start. Then the Concertmaster (first chair, first
violin) will come onstage. This is the time to clap enthusiastically! S/He will help the orchestra tune by
first nodding to the oboe, who gives the tuning note. You’ll first hear the woodwind and brass families
tune. Then the string family will tune.



After the concertmaster sits down, your conductor, Sameer Patel, will walk onstage. Again, clap loudly
for Maestro Patel and the musicians. Then get ready to listen. Gill Sotu is the program’s writer and
host. He has prepared talking points to introduce the different pieces in the program.



While the music is playing, listen and watch carefully. Think about things you learned from your teacher and that you might already know. Keep your hands to yourself and do your best to sit still.



Sometimes Gill or Maestro Patel might ask the audience a question or ask you to clap along. This is
your turn to add to the concert experience. Please answer them so they know you are listening.
When they pause or turns to face the musicians, it’s a signal to be silent and to get ready to listen
actively again.



If a neighbor is talking, silently signal to remind them to be quiet or get the attention of your teacher.



After the orchestra plays the last piece, give them one last round of applause! You might even want to
stand in appreciation (this is called a standing ovation). Then take your seats again. At this time, the
head usher will come onstage to dismiss each school. As you leave, make sure you have all your personal belongings with you and be sure to stay together in a single-file line.



On your way back to school, talk to your friends about what you saw and heard. Tell them what you
enjoyed about it and ask them what their favorite part was. The orchestra will love to hear about your
experience. You can make a drawing or write a letter to the musicians or Maestro Patel when you get
back to your classroom and request your teacher sends it to us. Be sure and
tell
your parents about the concert when you get home.
No audio or video recording
or photography
(flash or otherwise)
is allowed.
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No food or drink

